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Greetings!
The holiday season is upon us, and the Hephaestus

is jumping in with all engines firing!  At the end of
October, we’ll have had our Halloween party (actually
on Halloween night for the first time in years), and
we’ll be looking forward to a couple of eagerly antici-
pated movie nights – the final Matrix movie, and the
final Lord of the Rings installment.  Then, in
December, comes our annual Christmas party –
always the most heavily attended event of the year!
We hope to see a lot of you then, and please feel
free to bring family and guests.

We’re also on the ‘downhill side’ of the calendar for
the Region Two Summit, which will be in early March
of 2004.  This is the biggest event in the region each
year for Starfleet, and I believe probably the best
regional event in Starfleet.  See me or Danny for fly-
ers, and make your hotel reservations as soon as
possible.

As you probably all know by now, in addition to my
duties as your chapter commanding officer, I’m the
chairman of the Starfleet International Conference
2004, which will be held at the Birmingham Marriott
on July 29 through August 1, next year.  We’ve
planned a full weekend of activities for all ages,
including a trip to Vulcan and the McWane center,
two Star Trek guests, and fun and educational events
all weekend.  We’re also looking for a person to be a
staff head, of our Transportation department.  This
person would be responsible for organizing trans-
portation of our guests who will be flying in or driving
in on bus lines, getting them to the hotel and back to
their terminal.  If you’re interested, please contact
me.

You’ve no doubt noticed that the club treasury is
very healthy, due to a bunch of renewals and a very
successful garage sale.  Because of this, I’m going to
waive the ‘donation jar’ at our social meetings for the
near future – so no need to worry about chipping in
for the food or drinks, as long as the treasury is look-
ing anywhere near this good.  We’ll also continue to
have small prizes for our games, at either the busi-
ness or social meeting each month.

See you soon!
Pete
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Nov 05 Armin Shimmerman (Quark)
Nov 09 James Fell
Nov 13 Whoopi Goldberg (Guinan)
Nov 19 Robert Beltran (Chakotay)
Nov 19 Terry Farrell (Dax)
Nov 21 Laurence Luckinbill (Sybok)
Nov 21 Alexander Siddig (Dr. Bashir)
Nov 24 Denise Crosby (Yar)
Nov 25 Ricardo Moltalban (Khan)
Nov 11 David Montgomery
Nov 15 Nancy O’Shields
Nov 28 David Fell

The 2nd Officer has acquired a list of charties in the
Birmingham area. The list has over 100 different groups.
I have been asked to narrow the list to 10. Here is the
recommendation:

1. Birmingham Zoo ~ Sponser animals $35-50. Club’s
choice of animal, choice of donation. www.birmingham-
zoo.com 205-879-0409

2. McWayne Center ~ Any amount. 205-714-8300

3. Ronald McDonald House of Birmingham ~ Any
amount. 6.8% of donation goes to overhead. www.rmh-
birmingham.org 205-918-4520

4. Juvenile Diabetes Research Foundation, Alabama
Chapter. ~ Any amount. 4% overhead. www.jdfcure.org
205-871-0333

5. United Way of Central Alabama ~ Any amount. 10%
overhead.  www.uwca.org 205-251-5131

6. Aletheia House ~ Any ammount. 10.1% overhead. 205-
324-6502 

7. American Red Cross, Birmingham Chapter ~ Any
amount. 9.6% overhead. www.redcrossbirmingham.org
205-458-8282

8. Childern’s Hospital of Alabama ~ Any amount. 0%
overhead. www.chsys.org 205-939-9012

9. United Cerebral Palsy of Greater Birmingham ~ Any
amount. 12.3% overhead.  www.upcbham.com 205-944-
3903

10. PING {Partners in Neighborhood Growth, Inc.} ~
Any amount. 1.4% overhead. 205-268-3885

The overhead statement is the percentage of the donation
that is used for expenses at the corporate level or admin-
stration. These are my recommendations for our choices. I
am willing to furnish the list to the club, if any of these do
not suit well with the club.

Like to thank Ens. Lynnette Yawn for her help in getting
me the information about the charties.

Col. Neil Yawn
2nd Officer Uss Hephaestus
CMOSNUFFY@aol.com
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Greetings Shipmates,

We are heading into another holiday season.  This being
the case my time will be stretched greatly with family
events.  So I am altering the normal deadlines for the
Anvil.  So in November the deadline for the Anvil will be

Tuesday the 11th.   This is one week earlier and should
allow me the time to get the Anvil done. 

December will be pretty much the same.  The deadline
will be Tuesday the 9th.   I will try and post this several
times to the list as a reminder.  I do hope that this will not
inconvenience anyone too much but I do feel it is neces-
sary.

Please remember to send all Anvil Submissions and sug-
gestions to me at TheAnvil@charter.net. 

Dennis
TheAnvil@charter.net

All times, dates and locations are subject to change.
Please contact Pete Mohney or any other command
officer before attending meetings if you haven’t been
in touch recently.

DATE EVENT REMARKS

November 3 business meeting
November 8 Matrix Revolutions TENTATIVE
November 21 social meeting
December 1 business meeting
December 2 Lord of the Rings: Return of the King TENTATIVE
December 6/7 Christmas for Kids, at Wal-Mart?
Dec 13 Christmas party
January 5 business meeting
January 16 social meeting
February 2 business meeting
February 20 social meeting
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Due to the First Officer and the Secretary both being ill for most of the
month the minutes for this month may be thinner than normal. 

The Business Meeting was held at Barnes and Noble that much I am
sure of since all I did was to pop in and deliver some stuff to Pete and
then pop out, back home to my couch.

The Social Meeting was held at the home of the Mohney's.  The first
hour was spent getting a mailing together to be sent out promoting the
International Conference in 2004 to all the chapters in Starfleet. After
that was done I headed back home to my couch.  Danny and I are
doing much better know, the reports should be back up to full speed
next month.

Supersized Stretchers for the Obese

Massive Switch to Stonger People-Movers

By JONATHAN DREW, AP

WILMINGTON, Ohio (Oct. 17) - The sharply rising num-
ber of obese Americans is leading medical-equipment
manufacturers and ambulance crews to supersize their
stretchers.

Manufacturers are adding thicker aluminum frames,
bulkier connectors and extra spine supports to create
stretchers with a capacity of 650 pounds, instead of the
standard 350 to 500. Ambulance crews are switching to
the heavy-duty models to avoid injuries to rescue workers
and patients alike.  “If the stretchers aren’t big enough, a
person may fall off. It’s a disaster.

Or if the stretcher collapses, it can lead to injury for them
or the 

attendant,” said Dr. Richard Atkinson, president of the
American Obesity Association.No doctors or paramedics
interviewed for this story could actually recall any cases of
overweight people breaking a stretcher or falling off one.
But they know of paramedics who have gotten hurt lifting
heavy patients.  Josh Weiss, a spokesman for Southwest
Ambulance, which serves the Phoenix and Tucson, Ariz.,

areas, said the company’s paramedics used to employ a
tarp to carry patients too big for a standard stretcher.
“You’d have to have five to 10 different firefighters lift it up.
It was unsafe for our units. There would be many physical
problems for our crews,” he said. “Back injuries would
often occur.”

Southwest, which operates 225 ambulances and
answers more than 200,000 calls a year, recently replaced
its stretchers with those that can handle up to 650 pounds.
It has also created a special unit with wider ambulances
that have special hydraulic lifts and shock absorbers to
carry the obese.

A RAND Corp. study released this week found that the
number of extremely 

obese American adults - those who are at least 100
pounds overweight - has 

quadrupled since the 1980s to about 4 million. That
works out to about 1 in every 50 

adults.

Paramedics are noticing the difference.

“It just seems over the past couple of years we’re hear-
ing more often about crews asking for extra personnel to
come lift or special equipment to come lift,” said Craig
Gravitz, chief paramedic for Denver Health Medical Center
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Command  Staff

Pete  Mohney,  Rear Admiral, Commanding Officer

Danny  Potts,  Commodore – First Officer

Neil  Yawn,Colonel - Second Officer

Executive  Committee

Sue  Ellen  Mohney, Captain

Denby  Potts, Commodore

Dennis  Evans, Captain

Sciences

Roy  Green, Lt Col - Archaeology and Anthropology

Neil  Yawn, Col - Meteorology Specialist, SFMD

Computer  Sciences

Mark  Lindsay, Cmdr, Chief

Navigation

Vacant

Engineering

Vacant

Cadet  Training

Nicholas  Mohney, Petty Officer Third Class

Michelle  Lindsay, Junior Cadet Specialist

Matthew  Potts

Katrina  Mohney

Haley  Youngblood

Unassigned  Crew  and  Civilians

Dean  Meadows

Loma  Brown

Wayne  Crowe

David  Fell,  CPO

James  Fell,  Lt.  

Kristi  Fell,  Captain

Ron  Fell,  RAdm

Operations

Sue  Ellen  Mohney, Captain, Chief of Operations and Counselor

Denby  Potts,Commodore, Ships Stores Officer and Secretary

Pete  Mohney, Rear Admiral, Technical Information Officer

Sheila  Benton, Lt Cmdr, Stampede Coordinator, SFMD

Lynnette  Yawn, Ens, Ship's Galley Officer

Marines

Roy  Green, Lt Col

Neil  Yawn, Col, SFMD

Nancy  O'Shields, Maj

Communications

Dennis  Evans, Cmdr, Chief

Mark  Lindsay, Cmdr

Pat  Simmons, Lt Cmdr

Security

Roy  Green, Lt Col, Security Intelligence, Chief

Nancy  O'Shields, Maj

Medical

Neil  Yawn, Col, Chief Medical Officer, SFMD

Sheila  Benton, Lt Cmdr, Vice Chief Medical Officer, SFMD

Pamela  Lindsay, Lt Cmdr, Acting Chief Medical Officer, Detatched

Nancy  O'Shields, Maj, SFMD

VTT!IFQIBFTUVT
DPNNBOE!TUSVDUVSF
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in Colorado, which replaced some of its stretchers with the
650-pound model.

Ferno-Washington Inc. of Wilmington added an emer-
gency stretcher with a 

650-pound weight capacity to its product line in 2002.
Sales of the reinforced 

models have almost doubled those of their predecessors,
which could hold 500 

pounds or less, said president Joe Bourgraf. The heavy-
duty model typically sells 

for $3,000, or about $500 more. It is also available with
attachments that can increase the stretcher’s surface area.

Similarly, Stryker Corp. of Kalamazoo, Mich., started
making a 650-pound capacity stretcher last year, and said
it has become a top-seller.

“We live in a society where unfortunately people seem to
be putting on 

weight, so it seems to be well-attuned to that market,”
said chief financial officer 

Dean Bergy.

Marc Schwartz, an emergency medical technician in New
York City, said 

heavy-duty stretchers and other improvements in equip-
ment - such as ergonomically 

designed handles - have helped reduce the risk of injury.
“If we had the right equipment, two people could handle
the heavier people,” he said.

10/17/03 14:09 EDT

Copyright 2003 The Associated Press. The informa-
tion contained in the AP news report may not be pub-
lished, broadcast, rewritten or otherwise distributed
without the prior written authority of The Associated
Press. All active hyperlinks have been inserted by AOL

Previous Balance: 360.90
Income:  0.00 Renewals
Expenses: -9.60 postage:

-0.00 Food:
-0.00 Printing costs

New Balance: 351.30



7

USS  HEPHAESTUS THE  ANVIL  

There is a date on the mailing label on your Anvil, which shows your
Hephaestus expiration date, when you will cease receiving your
newsletter. I will include a renewal reminder note in your last Anvil,
encouraging you to renew. You can, of course, renew whenever you
like! It will always extend your membership by a year.
The following is a list of those whose Starfleet International member-
ship expiration dates are known (I have your Starfleet card with your
expiration date on it). 

Member Expires

Cpo Fell David 30736 12/22/2003
Lt Fell James 25946 12/22/2003
Capt Fell Kristi 46372 12/22/2003
Radm Fell Ron 25944 12/22/2003
Comm Potts Danny 30776 2/21/2004
Comm Potts Denby 50136 2/21/2004
Cdt Potts Matthew 51599 2/21/2004
Ltcmdr Benton Sheila 45356 2/21/2004
Cdt Youngblood Haley 60473 3/8/2004
Kelly Timothy. 60663 5/20/2004
Cmdr Lindsay Mark 25760 7/24/2004
Cdt Lindsay Michelle 31843 7/24/2004

Member Expires

Ltcmdr Lindsay Pamela 16555 7/24/2004
Ltcmdr Simmons Patricia 47194 7/28/2004
Ens Youngblood-Yawn Lynette 55540 8/18/2004
Capt Yawn Neil 31135 8/18/2004
Ens Crowe Wayne 56707 9/8/2004
Capt Evans Dennis 22778 9/25/2004
Cdt Mohney Katrina 54772 10/12/2004
Po2 Mohney Nicholas 28322 10/12/2004
Radm Mohney Pete 1 3766 10/12/2004
Capt Mohney Sue Ellen 13218 10/12/2004
Cmdr Green Roy 19940 10/28/2004
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SSttaarr  TTrreekk  EEnntteerrpprriissee

ep  # Title Air  Date

#307 The Shipment 10/29/03

#308 Twilight 11/05/03

#309 North Star 11/12/03

#310 Similitude 11/19/03

#311 Carpenter Street 11/26/03

#312 Chosen Realm

#313 Proving Ground

'The  Shipment'
Episode Number: 307

Synopsis: "Archer, Reed and Major Hayes infiltrate a
Xindi-Sloth industrial colony to learn more about the
weapon of mass destruction that will be used against
Earth."

Written By: Chris Black & Brent V. Friedman
Directed By: David Straiton

Guest Stars: 
Steven Culp as Major Hayes 
Randy Oglesby as Degra 
John Cothran Jr. as Gralik 
John Eddins as Xindi Reptilian 
Jack Alsted as Sloth #2 
Sam Witwer as Sloth #3

Rumoured to feature a Xindi-Sloth facility which is
preparing material for the Xindi weapon which will launch
the next attack on Earth. Archer is determined to destroy
the facility in order to delay the weapon's production.
(August 22, 2003 - TrekToday) 

Will reportedly reveal there was once a sixth Xindi sub-
species, the Xindi-Avians. (August 22, 2003 - TrekToday) 

Features a sub-plot about Trip's attempts to dismantle a
Xindi rifle. (September 14, 2003 - TrekToday)

'Twilight'
Episode Number: 308

Synopsis: "A spatial distortion leaves Archer unable to
form any new long-term memories. Years in the future, he
wakes up one morning and is stunned to learn the out-
come of the human-Xindi conflict."

Written By: Mike Sussman
Directed By: Robert Duncan McNeill

Guest Stars:
Gary Graham as Ambassador Soval 
Brett Rickaby as Yedrin Koss 
Richard Anthony Crenna as Security Guard

Jonathan Archer reportedly wakes up to find that
Enterprise is under attack, he's confined to his quarters,
and T'Pol is the new captain! (September 04, 2003 -
TrekToday) 

Principal photography on "Twilight" wrapped on Friday,
September 19, after a seven-day shoot that was interrupt-
ed by the death of first assistant director Jerry Fleck.
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'North  Star'
Episode Number: 309

Synopsis: "Enterprise discovers a settlement of humans
living a 19th-century Western lifestyle on a Delphic
Expanse planet, so Archer and crew set out to learn how
they got there."

Written By: David A. Goodman
Directed By: David Straiton

Guest Stars:
Emily Bergl as Bethany 
Glenn Morshower as Sheriff MacReady 
James Parks as Deputy Bennings 
Paul Rae as Bartender 
Steven Klein as Draysik 
Gary Bristow as Stablehand 
Mike Watson as Skagaran 
John Baron as Yral 
Alexandria M. Salling as Taliyah 
Jeff Eith as Cowboy #1 
Cliff McLaughlin as Cowboy #2 
Tom Dupont as Cowboy #3 
Dorenda Moore as MACO #1 
Kevin Derr as MACO #2

Archer and company reportedly discover North Star, a
Wild West-style town in the Delphic Expanse. (September
11, 2003 - TrekToday) 

David A. Goodman: "My favorites of those TOS ones
were 'A Piece of the Action' and 'Patterns of Force', since
they didn't rely on [the] impossible to explain things like
'Hodgkins Law of Parallel Planet Development'. It was real-
ly inspired by those episodes, and since it's a Western set-
ting, I paid homage to 'Spectre of the Gun' by naming one
of the aliens Cronin." (September 12, 2003 - TrekToday) 

Scott Bakula: "We discover a civilization that's scattered
around this planet, where the humans were abducted
from Earth 300 years ago. That's of course 300 years from
2153. So they were a wagon train, their technology has
not evolved at all. So we end up in the Old West, com-
plete with hangings, and six guns, and what makes the
episode interesting is the relationships between the
humans on the planet and the Skagarans, the race who

originally abducted the humans." (October 03, 2003 -
TrekToday) 

The Western scenes for this episode were shot on loca-
tion at the Universal Studios backlot. (October 04, 2003 -
TrekToday)

'Similitude'
Episode Number: 310

Synopsis: "When Trip suffers a catastrophic injury, his
only hope for survival is a transplant from a "mimetic sim-
biot" – a clone – which Phlox grows from one of his exotic
creatures. But it's a very troubling solution."

Written By: Manny Coto
Directed By: LeVar Burton

Guest Stars:
Shane Sweet as Sim-Trip (age 17) 
Adam Taylor Gordon as Sim-Trip (age 8) 
Maximillian Kesmodel as Sim-Trip (age 4)

A simulacrum of 'Trip' Tucker reportedly holds the key to
the engineer's survival when he falls ill. (September 24,
2003 - TrekToday) 

Scott Bakula: "It involves an explosion on the ship that
gravely injures Trip, and an effort to clone Trip in order to
replace the part of his brain that's been damaged. I don't
want to give too much more away about it, because it's
really interesting and deals with a lot of topical issues
dealing with cloning." (October 02, 2003 - TrekToday) 

Manny Coto was the creator and executive producer of
the short-lived Showtime series Odyssey 5. (October 02,
2003 - TrekToday) 

Shooting wrapped on Thursday, September 9, after
seven days of filming. (October 11, 2003 - TrekToday)
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'Carpenter  Street'
Episode Number: 311

Synopsis: "Temporal agent Daniels sends Archer and
T'Pol through time to learn what three Xindi-Reptilians are
doing in Detroit, Michigan, in 2004."

Written By: Rick Berman & Brannon Braga
Directed By: Mike Vejar

Guest Stars:
Matt Winston as Daniels 
Leland Orser as Loomis 
Michael Childers as Strode 
Jeffrey Dean Morgan as Xindi-Reptilian #1 
Tom Morga as Xindi-Reptilian #2 
Erin Cummings as Prostitute #1 
Donna DuPlantier as Prostitute #2 
Billy Mayo as Cop #1 
Dan Warner as Cop #2

Rumoured to see Archer and T'Pol travelling back in time
to 21st century Earth to thwart a Xindi plot. (October 02,
2003 - TrekToday) 

Producers reportedly want a "star name" to play the vil-
lain in this episode. (October 06, 2003 - TrekToday) 

Principal photography ran from October 10 to October
22. Filming took place in a variety of locations, including

downtown Los Angeles, Paramount's New York Streets
backlot, exterior sets at the Lacy Street Production Center
and regular NX-01 locales back on the Enterprise sound-
stages. (October 24, 2003 - TrekToday)

'Chosen  Realm'
Episode Number: 312 

Directed By: Roxann Dawson

Enterprise reportedly comes to the aid of a damaged
Triannon ship. (October 15, 2003 - TrekToday)

'Proving  Ground'
Episode Number: 313 

Guest Stars:
Jeffrey Combs as Shran 
Randy Oglesby as Degra 
?? as Talas 
?? as Andorian General 
?? as Degra's Assistant

Rumoured to feature the return of Shran, who will
reportedly help Captain Archer in an attempt to capture a
Xindi weapon. (October 23, 2003 - TrekToday)

Interview: Legendary Leonard
Nimoy Chats Candidly About
‘Spock’, Directing, and Science of
TREK

Leonard Nimoy recently traveled to
Brazil where Trek Brasilis and science
writer Salvador Nogueira interviewed
the legendary ‘Spock’ actor. We’re
happy to bring you this exclusive
English version of the interview, a spe-
cial to TrekWeb. 

By Salvador Nogueira

The man doesn’t require further intro-
duction. For the first time for a conven-
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tion in Brazil, Leonard Nimoy, 72, was surrounded by a lit-
eral blockade done by the Paramount public relations
department in Brazil, and only conceded two interviews
before arriving, last Wednesday. 

One was for “Veja,” the largest
weekly magazine in Brazil, with
1,000,000 copies each week. The
other was for me. See what
Nimoy has to say about Kirk’s
death, Rick Berman, cast conflicts
and his career as actor, director,
producer, and photographer. 

TB: So, first of all, what
brings you to Brazil?

Nimoy: I’ve never been to Brazil
before, it’s about time, I think.
There’s a STAR TREK community
in Brazil that I’d like to say hello
to, to come and meet, and there
are some new DVD releases of
STAR TREK products, STAR TREK
films, in Brazil, which I’m gonna
be talking about as well. 

TB: Why did you decide to
turn to photography, after all this time?

Nimoy: Well, I’ve been on photography for many, many,
many years, ever since I was 13 years old. It’s not new,
it’s been a long term project for me. 

TB: Concerning your book, “Shekhina”, it did a lot
a noise among jewish communities, showing
female nudity with some religious symbols. Was
that intended?

Nimoy: Oh, no, no (laughs). No, that was not my plan, I
was simply following an artistic vision. 

TB: But you probably predicted that could be
some sort of... 

Nimoy: Well, during the process of making the images,
showing some of the work to various people, I began to
get the sense that there would be some intense discussion
about it. 

TB: Do you have future plans for your photogra-
phy projects? 

Nimoy: Yes, I’m working on projects all the time, yes.
We have a number of galleries in the United States that
are showing the work, we have museums buying the
work, the Jewish Museum in New York has just bought a
piece out of the book, various other museums in the coun-
try are buying the work for their collections, and I’m work-

ing on other projects all the time. 

TB: And do you feel the reception from the critics
and the public has been positive? 

Nimoy: Very well received, yes. 

TB: Let me turn to STAR
TREK and ask you, are your
days as Spock over?

Nimoy: Are my day... oh yes, oh
yes, yeah. You mean as a per-
former? 

TB: Yeah.

Nimoy: Oh yeah, definetely,
yeah. 

TB: Wouldn’t consider com-
ing back if Paramount
decides that Spock should
have another take?

Nimoy: It’s a hypothetical ques-
tion, which makes it difficult to
answer. I just think that it is terri-
bly unlikely that I would be get-

ting that phone call, so I don’t spend my time thinking
about it. They have not called me in something like 12
years, I don’t think there’s much chance that they will be
calling me in the future. 

TB: Did you expect something from the last
movie, NEMESIS, which was set in Romulus and
could have a connection with Spock?

Nimoy: I never heard anything from them about it. 

TB: There’s another franchise you were involved with,
and that it’s THE LORD OF THE RINGS. I heard from a
friend you sang a song, called “The Ballad of Bilbo
Baggins”... 

Nimoy: Many, many years ago, yes. In the late sixties,
early seventies, I was doing some recordings, and a pro-
ducer sent me this song, called “The Ballad of Bilbo
Baggins,” which I thought it was very charming and I was
very interested in the Hobbits stories, and I did make a
recording of it, yes. 

TB: Any chance for a re-release?

Nimoy: I have no idea where the original masters are, to
tell you the truth. I am aware that as a resolve of the vari-
ous Lord of the Rings movies, that some people have dug
up copies of that song that I recorded and are playing it
here and there, but I don’t expect it to become a major
factor. I’m not looking for a wave of Leonard Nimoy Hobbit
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songs all over the world. I don’t think it’s gonna happen
(laughs). 

TB: Talking a little bit about his whole surge of
The Lord of the Rings, with the movies and all, how
do you see the huge growth of the fantasy genre,
compared to the steady decline of science fiction in
recent years?

Nimoy: Well, I think it maybe healthy. Science fiction in
recent years have become more about special effects and
explosions, and the Hobbits stories have a core of humani-
ty which I think it’s very touching. 

TB: Talking about this effect recent from science
fiction, we can go back to STAR TREK. From the
very beginnings, it was a show that cared a lot
about making political and ethical statements
through its stories. 

Nimoy: Yeah. 

TB: This was carried through the movies and, to
some sort, to THE NEXT GENERATION, but the
newer versions seem to get more bland in this
aspect. How do you see the aging of STAR TREK
and its metaphorical power in recent years? 

Nimoy: It’s a very good question. I can respond only in
part, because I have not really paid a lot of attention to
the kind of work that they’ve been doing in recent years.
I’m not an authority on the total history and curve of
STAR TREK, as a result. I can tell you that I do believe
that in the earliest years, the three years we did the series
and the first few films that we did, we were very con-
cerned with social and political commentary, and I think
that was a major part of the success of the work. I was
very proud to be connected with STAR TREK, because of
that content. I can’t really say where it’s gone in recent
years, so it would be unfair for me comment, because I
haven’t seen an awful lot of work. 

TB: You were invited to be the director of STAR
TREK GENERATIONS but ultimately declined,
because you were informed there wouldn’t be time
to fix the problems you saw in the script. What
were those problems?

Nimoy: Ahhn, it’s been a long time, I’m trying to remem-
ber. (pause) I just felt that the story did not really suc-
cessfully come to grips with any major concern that inter-
ested me. It felt as a mechanical construction of a conflict
with an individual, a particular individual whom I didn’t
care much about him, didn’t really represent a meaningful
force to me. I just didn’t care about it. It wasn’t some-
thing that touched me, or something that I felt was acces-
sible for me. 

TB: Had you been the director of GENERATIONS
would Kirk had died?

Nimoy: Oh, another hypothetical question! (Laughs) 

TB: Oh, yeah, I like hypothetical questions, you
know... 

Nimoy: (laughs) I don’t know. I can say that I do
remember that I thought that it was a rather unglorious
death, frankly. It was a battle in the desert with some
nasty guy, whom I didn’t care much about, and there was
not much at stake, except his life, which of course is
important, but... when Spock died in STAR TREK II, he
died saving the ship and the crew. In the case of Kirk
fighting this unimportant character and dying, I thought it
was rather unfortunate. I tell you this, hypothetically, if I
had been the director, I would have tried very hard to
make his death more meaningful, someway. 

TB: think the major criticism concerning Kirk’s
death it was that it was meaningless. 

Nimoy: Yeah. 

TB: Did you and Rick Berman depart ways friendly, after
you rejected the job in GENERATIONS? 

Nimoy: Ahhhnahhnnahhnnn... we haven’t had much con-
tact since, that’s the best way I can put it. 

TB: But you were a bit hesitant in answering
that... 

Nimoy: You can write that “he answered hesitantly”.
(Laughs) You’re absolutely right, I was hesitant, I’m trying
to find a way to describe what happened and the simple
truth is that we haven’t had much contact. 

TB: I see...

Nimoy: At the sime time, in fairness, STAR TREK was
what we had in common. And since I no longer had any
connection with STAR TREK, it’s not surprising that I
haven’t had any connection, no contact with Rick Berman. 

TB: Since then, there was no talk to bring Spock
or you back for any project? 

Nimoy: No. Not that I’m aware of. 

TB: For STAR TREK VI, Harve Bennett wanted to
recast some original series roles for a younger ver-
sion of Kirk, Spock, and McCoy. The studio felt it
wouldn’t work out, and you came up with another
story, concerning the Klingons and the end of the
Neutral Zone. I was wondering, what did you think
of the original Harve Bennett idea at the time, and
what would you think right now if Paramount
decides to recast the original series and produce
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another project in the way it was
intended by Harve Bennett a few
years back? 

Nimoy: I thought that Harve had an
interesting idea, but I never did read
the script, so I can’t really tell you what
the potential was. He presented the
script to the studio, I was not privy to
it, and when the studio contacted me,
they explained to me that they had
read the script, they decided not to do
that particular film, would I come up
with an idea for another film. So then I
did. So, my connection with Harve
Bennett’s script was only that I heard
about it, and heard about its content,
but never really actually read it, so I have no way to
judge. It is an interesting idea, to do a prequel film, but so
much depends on the execution. 

TB: Bill Shatner said lately he pitched a new STAR
TREK series to Paramount. Since you’re a friend of
him, do you know anything about it?

Nimoy: No, we have not discussed it. 

TB: Would you work as a producer for STAR TREK,
if asked by Paramount? Another hypothetical ques-
tion... 

Nimoy: (Laughs) I think my days being involved with
making films and television shows are over. My life is
much more important to me now, I’m no longer as com-
pulsive or obsessed about career activity as I used to be.
We have a very, very confortable life, my wife and I, we
do a lot of traveling. My photography is a wonderful cre-
ative outlet for me, and particularly because it does not
take me away from home for weeks and months at a time.
I could do at my leasure, on my schedule. I doubt very
much that there’s anything in films and television that
could draw me back to that kind of time commitment. 

TB: Could you comment a little bit about the dif-
ference between directing movies with a cast that
you knew for a long time, as when you directed
STAR TREK III and IV, and working with a new
cast you had no connections before, as in THREE
MEN AND A BABY? 

Nimoy: Well, obviously, there is a tremendous advantage
in having and working with actors who know the charac-
ters so well. But I must say that, in THREE MEN AND A
BABY the three major players, Ted Danson, and Steve
Guttenberg and, and Tom Selleck, while new to their char-
acters, at the same time were fabulously professional peo-
ple who immediately grasped the nature of the piece, the

nature of the characters and I think
they played them brilliantly. They found
their relationship successfully, they
found their chemistry with each other
successfully, and with the baby. It was
a joy to make that film, because every-
thing just thrown into place so natural-
ly. 

TB: But in general terms of
directing, is it more difficult to get
actors who never played those
characters before? 

Nimoy: Generally speaking, yeah. In a
very general sense, the chances of dif-
ficulty are greater, because you’re
searching for characters. The most dif-

ficult thing for me was acting in a film that I was directing.
That is really physically very difficult. And I have great
admiration for people who have done it for many years,
people like Clint Eastwood, who has done it many, many
times. I have a lot of respect for what that entails.
Tremendous amount of energy, and that goes to physical
problems. For example, on the STAR TREK movies which I
directed and acted in, my makeup would take two hours,
and I had to be on the job, as a director, at seven o’clock
in the morning, which meant that I had to be in the make-
up chair at 5 o’clock in the morning, to start the makeup
process, because the makeup had to be done before I
could go to work. I found that by postponing so I can get
it down later was impossible. It would add two hours to
my workday, every day. 

TB: Concerning the question of the transition,
having been an actor with this groups of actors,
and then you became a director. How that worked
out? 

Nimoy: Well, there was some tension to begin with,
when I was given the job to direct STAR TREK III, my first
directing job on STAR TREK. There was some tension. I
think the other cast members were sort of curious, and
wondering, and testing to find out whether this was gonna
be a successful project, they wondered I perhaps didn’t
know what I was doing. But I think it all worked out very
well. We discovered it was possible to do that, and it is
possible to one of us to take on the directing job without
being an authoritarian, and still maintaining relationships
of friendships and working together successfully, artistical-
ly and creatively, I think it worked out very well. 

TB: And how was that with William Shatner in
STAR TREK V? 

Nimoy: Same thing, same thing. I think it was pretty
clear that Bill had a very strong vision of what he wanted
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to do, and every-
body respected
that. Bill is a very,
very hard-working
guy. I think that
commands
respect. 

TB: Shatner
wrote in his
memory books
that he discov-
ered somewhat
late that some

of the actors from the original STAR TREK were not
very happy with him. He said he didn’t know about
it when the actual production was going on. Did
you notice anything of the sort, during the produc-
tion, that some actors, like, say, Jimmy Doohan
were not happy about Shatner, or something like
that?

Nimoy: I think one of the funniest I heard of, that Bill
told me that when he had this confrontation, finally, with
Jimmy Doohan, when he had discovered that Jimmy was
very angry with him, he confronted with Jimmy Doohan,
and said, “Are you angry with me?”, Jimmy Doohan said
“Yes.” “What is it that I did? What are you angry about?
Can you tell me what it’s about?” Jimmy Doohan said,
“I’ve forgotten”. (Laughs) I think that’s a marvellous com-
ment of the whole story. 

TB: Indeed. How often do you see the people from
the original cast? 

Nimoy: I see Bill fairly regularly. He and I both traveled a
lot in different directions, we try to get together with our
wives for dinner whenever we possibly can, and that hap-
pens several times a year. And Bill has a charity horse
show that he does, which I participated in a couple of
months ago. We are friends. The others I see less fre-
quently, but I feel very warmly towards them and I hope
they each of me, we see each other occasionally at STAR
TREK events. 

TB: Concerning another of your projects, the
ALIEN VOICES. What motivated the project origi-
nally? Is it still going on? 

Nimoy: I love radio. I grew up on radio, listening to radio
when I was a kid, listening to radio dramas. I have a great
respect for the original classic science-fiction stories which
were the basis for science-fiction literature. John de
Lancie, who played Q in THE NEXT GENERATION show,
that is a very talented man, came to me with this idea
that we could record radio productions of these great clas-

sics. I was excited by the idea, we took the idea to the
Simon & Schuster audio division, and they agreed to spon-
sor it. And we did a total of, I think, six productions. And
is that still going on? No, we have done what we’re set
out to do. 

TB: So there won’t be another confrontation of Q
and Spock?

Nimoy: Oh no, I don’t think so. I think we did that quite
successfully, we had a wonderful time doing it, we per-
formed it several times at various STAR TREK events, and
we recorded for Simon & Schuster and we’re done with it. 

TB: Was there any influence from the original
broadcast of Orson Welles’ “War of the Worlds” in
1938? 

Nimoy: The first time that John de Lancie and I worked
together, he was directing the production of “The War of
the Worlds” and asked me to do the role that Orson

Welles had originally done.
This was for National Public
Radio broadcast, and we did
record that, and that was the
beginning of our relationship. 

TB: You like to do voice
projects. You’ve done a
lot for animated pictures,
and so on. Is that part of
what you most liked to
do? 

Nimoy: I enjoyed a lot, and
one of the things that I
enjoyed so much about it is
that it does not involve long

location stays, it does not involve a lot of heavy makeup
applications, there’s no concern about wardrobe, it’s all in
the imagination. And I enjoyed doing that kind of work. 

TB: I guess nobody has a perfect answer for the
question I wanna make, but for you what makes
STAR TREK so special and durable over the years?
Everyone has got a reason, what is yours? 

Nimoy: Well, I think it’s a combination of things. I think,
as I mentioned before, there’s a content, a subject that
had a ressonance, that ressonated in our society, and in
the societies around the world for that matter. The human
content, the social commentary, and so forth. I also think
the chemistry between the cast, between all of us as cast
members were very successful, and I think he had a brand
of humor that the audience enjoyed. Remember, it’s a
magic that happens or doesn’t happen. It is not something
that you can design scientifically. 
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TB: Talking about science and credibility, Spock
may be remembered as one of the first, if not the
first, credible alien characters on TV. But of course
you didn’t know it was going to work out from the
beginning. Were you worried when Gene
Roddenberry first approached you to do the charac-
ter?

Nimoy: I was, I was worried about it. I had a fairly suc-
cessful, very active acting career, and I was concerned
that if the character was unsuccessful, it might be damag-
ing in the career sense. At one point I actually considered
the possibility of doing a makeup that was so desguising
that when I came out of the job, people wouldn’t identify
me with that character, so that I wouldn’t necessarily have
any damaging career effect. But, although we know the
story worked itself out, I was concerned, yes. But it
worked out fine. 

TB: What, at the time, made you think the audi-
ence perhaps would “buy” it and things would work
out? 

Nimoy: The thing I enjoyed most about the potential of
the character was the internal light that the character had,
because Gene Roddenberry told me immediately that this
character had a mixed heritage, half-human, half-Vulcan.
There was the internal conflict—trying to be Vulcan and
controlling his emotions while his human side was still
present, there was the sense of alienation, the fact that as
a child, growing up on Vulcan, he was not totally accepted
because other children knew that he was a half-breed with
a human mother. I found these very useful and exciting
character elements to explore, as an actor. 

TB: As a matter of fact, I work now as a Science
journalist, and perhaps STAR TREK had a lot to do
with me doing that right now. But one thing that is
interesting and came to my attention, is that some-
times, when I interview a scientist, they say STAR
TREK has some damaging effects in the way people
perceive science. One thing an astronomer called
Don Brownlee told me is that people expect, and I
think Spock’s role as a credible character has much
to do with that, people except to find aliens we
could relate to. When we say, perhaps there’s some
bacteria on Mars, they think, “oh, this is not fun. I’d
like to meet an alien I could talk to”. How do you
see this effect of Spock managing to create the
image of how an alien should be.

Nimoy: This is the first time, since 1965, when I became
a ball of STAR TREK, so that would be 38 years. The first
time in 38 years that I’ve heard anybody, particularly a sci-
entist, say that STAR TREK or the Spock character were
damaging in some way to science. Believe, the very first

time I ever heard that. On the contrary, I have heard
countless times people who have said that STAR TREK and
the Spock character were stimulating to people’s imagina-
tion and wondering about the Universe, the questions of
the history and the future of humanity. We have here in
Los Angeles an observatory, a major observatory known as
the Griffith Observatory, which is undergoing a major
reconstruction right now, and they are introducing a the-
ater, which they never had before, and it will be used for
various presentations, live presentations, lectures, demon-
strations, films, video and slides, and so forth. It will be
named the Leonard Nimoy Event Horizon Theater. As the
major, very renowned institution, I don’t think they would
be accepting the STAR TREK identification, the STAR TREK
connection, if they thought for a moment that there was
such a thing as damaging connection relationship with
STAR TREK. So I am profoundly shocked to hear that any-
body would be talking about the damaging effect of STAR
TREK on science. I had occasions of meet with Phillip
Morrison, at the Massachusetts Institute of Technology,
when I was preparing the story for the STAR TREK IV
movie, STAR TREK IV: THE VOYAGE HOME, which became
the movie with humpback whales. And I had a very fasci-
nating conversation with him, in which I said to him,
There was a movie called “The Day the Earth Stood Still”.
I asked if he was familiar with it. Are you familiar with it,
Salvador? 

TB: Yeah, it is a Robert Wise movie. 

Nimoy: That’s right, yeah. And asked if he was familiar
with it. He said, vaguely, he remembered the film. I
reminded him that there was a scene at that movie in
which the character played by Sam Jaffe, who was sort of
the model on Albert Einstein, a major scientist in the
United States, struggling with a problem on a blackboard,
a very complex equation for which they have not found a
resolution. And the Michael Rennie character, a man from
this other planet came in and saw this unfinished equation
on the board, and simply shocked him with the appropri-
ate answer. When Sam Jaffe, as his scientist character,
sees the solution on the board, he comes to understand
that somebody if knowledge beyond his has visited here
and put that answer on the board. And when he discovers
this from Michael Rennie character, he says to him: “There
are a number of questions I’d like to ask you”.

The suggestion is he would ask him for, to give some
answers to questions that have been plaguing mankind.
God knows what, what is the cure of the cancer? How do
you resolve this issue, that issue? What about the expan-
sion of the Universe, talk to me about it, what do we not
know that you know? And I asked Philip Morrison, I said
to him, “If you were in the presence of that kind of na
alien, who had all that kind of intelligence, what questions



16

USS  HEPHAESTUS THE  ANVIL  

would you ask?” Morrison, a major highly respected astro-
physicist, and he said to me, “It’s not gonna work that
way”. “If and when we come in contact with na alien intel-
ligence, it would take a tremendous amount of time, if
ever, before we are able to communicate on ideas like
that. He says, science-fiction suggests that there is anoth-
er Universe that is perhaps a 100, or several hundred
years ahead of us in knowledge, and we are all running on
a parallel similar track. That is simply not going to be the
case. It may be of an entirely different organic construc-
tion, how their minds may work very different than ours,
we may never be able to successfully communicate with
them. 

And it was that conversation that helped me to under-

stand that, yes, there is in science-fiction this suggestion
that we will find a way to communicate, to talk to aliens,
or they to us, and some would be more primitive than us,
and some would be more sofisticated than us. And it was
that conversation which lead me to the use of the hump-
back whale and the whale song in STAR TREK IV. Because
I began to understand that in that whale song there was a
communication taking place between whales that was not
intended for humans to understand, and we might never
understand. So that is my long answer to your comment
that science-fiction has been damaging to science on our
planet. I don’t believe that. There are differences between
science fiction and science, but on the other hand there
are great scientists who have told me that science-fiction
has spurred the science fiction imagination.

Director of Photography Marvin Rush Calls DS9 “BATMAN of TREK”

Director of photography Marvin Rush talks in the latest issue of STAR
TREK Monthly, now available in the United Kingdom. Rush has been with
the franchise for quite some time and he talks about the approach to a
difference visual style for the franchise’s third series. 

“The analogy was given that if THE NEXT GENERATION was like SUPER-
MAN, then DEEP SPACE NINE would be BATMAN,” he recalls in excerpts
available at Sci-Fi Pulse. “In other words, Batman was a creature of the
night, a darker more brooding character, especially in the original comic
book iteration, so the space station, Deep Space Nine, was to have slightly
more ominous feel to it, higher contrast and darker sets.” 

“Herman Zimmerman designed the sets for that show, so the sets were
deliberately darker, and the lighting approach was moodier. We also decid-
ed to use filtration, so whenever you saw shots on the station, the look of
the show had a filtered quality to it. This was partly to make sure the

show didn’t look like THE NEXT GENERATION, and had its own signature look. So we created a higher contrast, darker
walls, so it just had an overall darker feel to it.” 

Rush says the lighting on the newest STAR TREK series is reminiscient of THE HUNT FOR RED OCTOBER, using built-
in lamps to convey the feeling of the smaller, submarine-like NX-01. 

“The lighting becomes part of the set decoration, but they’re practical; they’re actually doing the job,” he says. “If you
look at ENTERPRISE, you’ll see that 90 percent of the time most of the lighting in the show is coming from actual lamps
that are in the shot.” 

He says the quickened pace of the series this season has made him optimistic. 

“It’s fair to say that the STAR TREK universe has been tested lately. We’ve made some changes that I’m hopeful will
be more satisfying to our audience, who will come back and get bigger, and I hope will be around for a long time.”


