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BY CAPTAIN MARKADAM MILLER

Greetings,

November is that time of year when people start thinking
of family because of Thanksgiving and Christmas.  My
family has always been big in celebrating at this time of
year.  I miss the get togethers that my family has because
of obligations down here in Alabama. Something that helps
get me through this is the Fall Feast that the Hephaestus
has in November.

The Hephaestus is made up of my friends that have
become family to me as well.  To some, family consists of
those you are related to by blood and friends are the ones
you choose to be around.  My friends become my family
because family to me is being there for the ones you care
about.  The people of the Hephaestus mean a lot to me so
that’s why I call them family.

The Fall Feast will be held on Nov. 21 at the Mohneys.
The food will consist of turkey and dressing plus whatever
the cooks in the group want to make up.  There will be
games to play including Texas Hold’em.  Texas Hold’em
will be a fund raiser for our groups with a $10 buy in and
$10 rebuy.  Half the proceeds will go to the chapter fund
and the other half will go to the winner.  Also we will have
the Frengi swap (white elephant for the non-Trekkie) so
bring along a $10 gift to swap with your fellow crewmates.
Come join the fun in November with your Hephaestus fam-
ily.

Always onward,

Captain MarkAdam Miller

cohephaestus@bellsouth.net

Well, folks, our annual Fall Feast will take place on
November 21 at the Mohney’s. There will be good food,
plenty of games, and lots of laughter. And we will be play-
ing Ferengi Take-away, our version of Dirty Santa. If you
wish to participate just bring a wrapped ten dollar gift.
Activities will start about 2:00. Pete will be posting informa-
tion soon on the Hephaestus List.

I hope you are reading your Anvils; they are full of useful
and fun information. Besides the officers’ reports, there is
an activity schedule noting dates for socials and business
meeting. If you miss a meeting, minutes are printed in the
Anvil. Also, Starfleet renewal dates are listed for your con-

venience. Finally. there is a world of information from the
Internet about Star Trek news. Dennis puts in a lot of time
and effort to make the Anvil great.It’s no wonder that the
Anvil is an award winning newsletter. 

That’s all this time. See you at the Fall Feast.

Pat Hicks
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Oct. 5, 2009 - Business Meeting:

The following was discussed:

National:  Committees on going to update the By-laws of
Starfleet.  AB resolutions plan to be opened so the fleet
can see the results.

Quartermaster: New polo shirts are in the mail.

Social will be a movie night at the Rave in Vestavia. The
group will meet at 6:45PM to decide what to go see. The
CO will make a general announcement through the email
system and follow up with Roy Green, Pat Simmons and
Renee Gainer

Pat (X.O.) discussed ways to make the member listing
available to the members without it going to non-members.
It was decide to send a personal email to the members
and leave the listing off the Anvil.

November social the Poker game will be a fund raiser for
the chapter with the cost being $10 for game and a $10

rebuy.  The money will be split between half going to the
chapter and the other half going to the winner.

Oct.31 Renee Gainer will be participating in the walk
through at Oak Hill Cemetery.  Looking at possibility to go
as a group or meet there to see the walk trough.

Phillip inform the group that Next Generation is out on
Blue Ray and Star Trek the Mvie will be out Tuesday
before thanksgiving.

The Millers celebrated their 17th wedding Anniversary.

Attendance: 8 people.

Oct. 17, 2009 – Social Night:

We met at the theater at 6:45.  Decide to go see
Zombienation.  Went to Panera Bread for snacks till movie
started.  3 stayed for the movie.

Attendance: 4 people.

SHIP’S LOG

Date Event/Time Location

Nov.2 Business Meeting: Kingdom Comics

Nov. 21 Social Meeting: Fall Feast @Mohney’s

Poker will be a fund raiser for the Club($10 with a $10 rebuy)

Dec.7 Business Meeting: Kingdom Comics

Dec 19: Social Meeting: Angel Tree Shopping and social time (tentative)

* Event still in planing stages, date and time and exact event TBA

ALL EVENTS AND TIME SUBJECT TO CHANGE, PLEASE REFER TO THIS SECTION FOR UP TO DATE INFOR-

MATION
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Command Staff

Markadam Miller,Capt – Captian

Pat Hicks, Captain - 1st Officer

Dennis Evans, Fleet Captain – Second Officer

Executive Committee

Sue Ellen Mohney, Captain

Denby Potts, Rear Admiral

Lynnette Yawn, Lt.

Sciences

Roy Green, Col - Archaeology and Anthropology

Computer Sciences

Vacant

Navigation

Pete Mohney, Vice Admiral

Engineering

Flo Hurst, Cdr.

Cadet Training

Haley Youngblood Cadet Apparent

Matthew Potts, Cadet Crewman

Katrina Mohney, Cadet 3rd Class

Tara Mohney, Cadet

Athena Youngblood

Unassigned Crew and Civilians

Gloria Greening, Lt.

Nicholas Mohney, Ensign

Edward deGruy, Lt. Comm

MarkAdam Miller, Lt.

Brenda Miller, Lt. J. G 

Operations

Sue Ellen Mohney, Captain, Chief of Operations and Counselor

Denby Potts,Rear Admiral, Ships Stores Officer and Secretary

Sheila Benton, Lt Cmdr, Stampede Coordinator, SFMD

Lynnette Yawn, Lt, Ship's Galley Officer

Marines

Neil Yawn, Brigadier, SFMD

Roy Green, Col

Sheila Benton, Lt. Col.

Communications

Dennis Evans, Captain, Chief

Pat Simmons, Captain

Melissa Boartfield, Crewman

Security

Roy Green, Col, Security Intelligence, Chief

Charlie Boartfield, Crewman

Medical

Sheila Benton, Lt Cmdr, Chief Medical Officer, SFMD



USS HEPHAESTUS ALWAYS ONWARD4

THE ANVIL NCC-2004



USS HEPHAESTUS ALWAYS ONWARD5

THE ANVIL NCC-2004

by David Reddick

Gene’s Journal is the property of David
Reddick.  Reprinting without expressed per-
mission is prohibitited.
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BRENT SPINER INTERVIEW

He’ll probably be forever immortalized as the android
Data from Star Trek: The Next Generation.

But Brent Spiner is also an accomplished stage (Sunday
In The Park With George, 1776) and screen (Introducing
Dorothy Dandridge, Independence Day) actor.

But yes, he will probably always be Data - not that
there’s anything wrong with that.

I’m can’t recall the exact rationale for doing the inter-
view, though it may have just been the recurring theme in
the bulk of the interviews I’ve done - a whim. I do recall
that Brent was a good sport when it came to the length of
the interview, which he generally didn’t do at the time.

Here it is…

KEN PLUME: Am I correct in understanding you’re a
Texas native?

BRENT SPINER: Correct.

PLUME: Houston?

SPINER: That’s even right.

PLUME: This would be Texas in the ’50s, early ’60s?

SPINER: My time in Texas?

PLUME: Your frame of reference…

SPINER: Pretty much, yeah.

PLUME: What was that atmosphere like at that time? You
hear about that being a turbulent time in certain other
areas of the country, but you never really get to hear
about what was going on in Texas…

SPINER: Houston was a really great place to grow up. I
don’t recall it being turbulent, but I recall it being really
pleasant. It wasn’t that big a town then - I mean, it was
big, but it wasn’t like it is now. It wasn’t like a huge
metropolis. I remember the Shamrock Hilton Hotel - it was
sort of the focal point, the center point of Houston. That
hotel was actually the hotel that I believe was in the
movie Giant - the opening of that hotel is what Jett Rink’s
hotel was. That’s because it was opened originally - before
the Hilton’s got it - by a guy named Glen McCarthy, who
basically James Dean was playing in Giant. He was the
wildcatter.

PLUME: Would you say that it was the cosmopolitan cen-
ter of Houston at that time?

SPINER: Definitely … The big ballroom there was where
all the touring greats performed - at the Shamrock Hilton.
IF you were ever going to see somebody, it would be
there.

PLUME: Was it a place that you frequented for those
type of performances?

SPINER: Well, I really frequented it for the swimming
pool, which was gigantic. The biggest swimming pool I’ve
still ever seen. It was just where all the kids hung out in
the summer. And I mean kids, because we were young
when we were there. I remember nights in Houston, and
our idea of a good time… there was a place called the
Blue Bonnet Gardens that served watermelon. To date
myself, these were the days when you could only get
watermelon in the summer.

PLUME: When it was truly a seasonal product.

SPINER: Exactly. Houston had air conditioning, but not
much, so to cool off you’d go out for a drive at night and
then go to the Blue Bonnet Gardens for watermelon.

PLUME: It was generally confined to businesses, it was-
n’t really a residential thing at the time, the air condition-
ing and such?

SPINER: Oh yeah, hardly anyone had - I remember the
first air conditioner we got was a window unit. I would sit
in front of it about 12 hours a day, just looking at it and
praying to it - the god of cool air.

PLUME: At what age was that?

SPINER: Probably around 7.

PLUME: So at that point it was a very revelatory
moment.

SPINER: It truly was. Really, when I think about Houston
and what we did, it’s an odd thing because my mother did
the same thing when she was a child, and I’m sure the
kids today - well, I don’t know if they’re doing it today -
but for years the tradition in Houston for kids, like 11-13,
in that area, was to get on a bus, take the bus downtown,
go to a place called James’ Coney Island for a hotdog, and
then go to a movie at one of the three downtown movie
theaters that were palaces… you know, those big movie
theaters that don’t exist anymore.

PLUME: So it was all first run …

SPINER: Yeah… big, beautiful - I remember when The
Ten Commandments opened, they turned the whole place
into an Egyptian motif… which it remained. The
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Metropolitan Theater remained Egyptian for years.

PLUME: That was one of the first Scope films, wasn’t it?

SPINER: I think it was.

PLUME: So it must have been an impressive sight.

SPINER: Oh, it was. Anytime you went to the movies in
those days it was impressive, because it was a big deal.
Do you remember Road Show engagements? I remember
seeing Lawrence of Arabia on a road show engagement.
I’m not sure exactly what that meant, but I think you had
your tickets in advance and there was always an intermis-
sion.

PLUME: Wasn’t it the movie equivalent of going to a
play? “This is the destination - this is what we’re doing for
the evening?”

SPINER: Yeah, absolutely.

PLUME: How big an influence was television at that time
in your life?

SPINER: Huge, huge. My mother owned a furniture store
when I was a kid. I say my mother, because my father
passed away when I was 10 months old. That’s why I
don’t reference him as much. But my mother had a furni-
ture store that had been my father’s, and she ran it
through the first 7, 8 years of my life. So we had a televi-
sion pretty early on. I know from the age of about… cer-
tainly 2 or 3… we had gotten a television by then. I used
to sit in front of it in the morning and watch the test pat-
tern for at least a good two hours before television came
on. And that really dates me, because there were test pat-
terns then. It was an Indian head.

PLUME: How mesmerizing was even the test pattern?

SPINER: Oh, it was fantastic.

PLUME: I just can’t imagine something like that… it must
have been like having the equivalent of a movie in your
home.

SPINER: It was, and it was the 50’s so we were watching
- do you know the film Avalon? It’s a brilliant movie, and it
really captured that whole feeling of what it was like to
get a TV back then, what it meant; and how it probably
destroyed America as a family.

PLUME: Provided too good a distraction…

SPINER: Exactly. But I remember watching television in
the early days, and the things that really just grabbed me,

like Sid Caesar, and Berle, and Steve Allen, and that kind
of stuff.

PLUME: It’s interesting to hear where your tastes gravi-
tated towards at that time.

SPINER: Oh, I know… One of the great nights of my life,
and this is really embarrassing to say, is that I watched
Lucy, first run.

PLUME: Embarrassing from which perspective?

SPINER: How old I am, actually. But it was, I think it
was Tuesday or Wednesday nights, Lucy, and it was
incredible because most people now that watch Lucy have
seen them at least 50 or 60 times. But we had a new
Lucy, every week.

PLUME: And the concept of reruns was completely
alien…

SPINER: Oh, totally. They were doing like 36 shows a
year then, maybe 48.

PLUME: And summers was what, summer replacement
shows at that time - as opposed to summer reruns…

SPINER: Exactly. Summer replacement shows that I
remember really getting on to - well, I really fondly
remember the era of Warner Brother Westerns… with
Lawman, and Cheyenne, and Bronco Lane, and all that
kind of stuff.

PLUME: It’s amazing to hear from a perspective that I
have no clue about - of actually discovering those things
firsthand, as opposed to this pop culture mentality of
being introduced to things or sold things.

SPINER: Yep. It was all new. Summer variety shows, that
were replacement shows - people they’d never give a
series to. The Keith Brasselle Show was a big favorite of
mine.

PLUME: The summer shows were the equivalent of, “Can
you stand in front of a camera and not freak out”…

SPINER: Yeah, really. Exactly.

PLUME: When you’re talking about being 6, 7 years old -
were you starting to gravitate towards an idea that you
even liked performing, or was it merely as a spectator and
performing wasn’t even …

SPINER: You know, I’m not sure that all kids aren’t per-
formers. Everybody plays cowboys and Indians - it just
depends on how seriously you play it.
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PLUME: And how quickly - if ever - you transition out of
that playacting mentality.

SPINER: Right, exactly. In my case, never - it just contin-
ued.

PLUME: Was is something that your mother encouraged?

SPINER: She didn’t encourage or discourage it. It was,
like, inevitable. My biggest influence as a child, there was
no question of this in terms of entertainment, was Jerry
Lewis. And I think that’s true of every kid my age - and
when I say kid, I mean looking back. But most of the guys
I know now, who are my age, the first real god of enter-
tainment for them was Jerry.

PLUME: Was it because, at that time, he looked so
incredibly young that he was identifiable?

SPINER: That could be it. And because what he did was
really funny to kids. I’m not so sure how funny it was to
adults… I mean, when he was with Dean, certainly - in
clubs and stuff - it was funny to adults. Where the films
were concerned, he was a big kid, and a I guess that was
the deal that we related to.

PLUME: So it wasn’t the same as watching Milton Berle
perform… 

SPINER: No - although I loved Milton Berle, and The
Texaco Show was a big deal. Jerry was what I went to the
movies to see … I did a movie earlier this year called
Master of Disguise…

PLUME: The Dana Carvey pic, right?

SPINER: Yeah, and it was pretty much critically lambast-
ed, you know. But I had a feeling while I was doing it that
we were doing something not that far off from what Jerry
did back then. It had the same kind of appeal. I know that
anyone I know who has kids and went to see it, told me
that the kids just loved it. I felt Dana was kind of doing
what Jerry had been doing back then, for me.

PLUME: That sort of slap-stick…

SPINER: Right, just like that sort of crazy, nutty humor
that only kids could really, really get.

PLUME: It didn’t depend on an English Lit class …

SPINER: Or even ersatz sophistication of any sort, which
we all have gravitated towards.

PLUME: So it was more instinctual.

SPINER: Absolutely. It was just like he was just kind of

reaching out and trying to grab a kid’s funny bone - and
that’s all that he was after. And I think he achieved it.

PLUME: I think it’s one of those movies that will probably
hold up as one the kids will play over and over again, ad
infinitum.

SPINER: I think so, too. I felt really good about being in
it, for that reason. He was really clear about who he was
making a movie for. He has kids, and he said, “I just want
to make a movie for my kids, that I think they’ll think is
funny,” and I think that’s what I did.

PLUME: I think too few people make that choice today,
and too few studios allow that choice.

SPINER: They do, yeah. I read a couple of reviews that
actually compared it to Jerry or Peter Sellers, and said,
“They never made this bad a movie.” But I beg to differ.

PLUME: Did they see Fu Manchu?

SPINER: Yeah, correct. Or The Bobo, you know? Both
Sellers and Jerry are geniuses, certainly, but they did
make really bad movies as far as adults were concerned.

PLUME: And it’s also that rose-colored glasses homoge-
nizing effect, when you look back.

SPINER: Exactly. I really think the critics have forgotten
what appealed to them as a child. They think they remem-
ber, but they don’t.

PLUME: You tend to think to much, as an adult…

SPINER: Yeah, I think so, too.

PLUME: It’s like, “Well, here’s the rationalization filter,
and what the hell is he doing?”

SPINER: Yeah, exactly. Right. A couple of them would
say, “Even kids six years old wouldn’t enjoy this movie.”
Well, how do they know?

PLUME: Well, I know a good friend of mine took his kid
to see it at one of the press screenings. He said, “There
were parts of it that I laughed at, and parts where I said
‘What the hell’s going on’ … but my son seemed to love
it.”

SPINER: Yeah, because kids don’t ask that - it’s just an
image that cracks them up.

PLUME: A gut reaction.

SPINER: Totally! And that’s what Jerry did for me as a
kid. I used to throw myself down the stairs at my house,
just hoping for the same response that Jerry got from me.
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PLUME: Something tells me that your mom wouldn’t
react quite the same to throwing yourself…

SPINER: You know what, believe it or not, she did -
which was really encouraging.

PLUME: Is it something that was a personal desire - per-
forming - or was it something where you just tended to
gravitate towards things like school plays? I know that you
got into it in high school…

SPINER: Yeah, it wasn’t until high school that I got into
at a serious level.

PLUME: Because, outside the home, it really wasn’t
something that was available?

SPINER: Well it was, but I didn’t …

PLUME: Avail yourself of it?

SPINER: No. I was a real kid. I was doing Little League
baseball and, you know, definitely class clown - and that
was enough for me. Community Theater wasn’t of any
interest to me. But when I got into high school, I had an
incredible teacher who sort of inspired everybody who
came into contact with him.

PLUME: This would be Cecil Pickett?

SPINER: Correct.

PLUME: Who inspired quite a few people, it seems.

SPINER: Yeah, exactly.

PLUME: What was it about his style that drew you in and
facilitated that?

SPINER: There were a couple of things. I think what
drew us in, initially - all of us - was that the drama room
was the only air conditioned room in the school. So every-
one wanted to take drama, and everyone did - everyone
took drama. But if you could get into 6th period drama,
which was like the real deal, that’s when it got serious. I
fortunately got it early enough that I had a nice, long
tenure there - cool tenure, I should add.

PLUME: Good way to finish out the day.

SPINER: Exactly. But then once we got there, we real-
ized how serious he was about it, and he took it very seri-
ously. He really gave us a sense, I think - a taste - that
was just amazing.

PLUME: Was it playfully serious? Was there a sense of
play still involved?

SPINER: Oh yeah. But we were scared of him. I mean,
we were as scared of him as we were of the gym coaches.
You know, but we idolized him also, because he was a
giant.

PLUME: Was it fear of his criticism?

SPINER: Or his disapproval. He wanted us to take it real-
ly seriously, because he felt like if we were going to go
into a professional situation, he wanted us to be disci-
plined and knowledgeable. He really took his job as an
educator very seriously.

PLUME: What would be his standard reaction, if some-
one wasn’t taking it seriously?

SPINER: He could really just bore holes through you, just
saying nothing, but he had these piercing, black eyes. He
was part Indian, from Oklahoma, and he just had this
stare that could just destroy you.

PLUME: You said you were the class clown…

SPINER: Not in his class. I didn’t need to be, in his class,
because I was performing in his class.

PLUME: Not even towards the beginning? What was the
shakedown period for you?

SPINER: Really, not even in the beginning. We had
assignments, and I think I scored on my assignments
enough that he invited me into the advanced class.

PLUME: And from then on, I’m assuming it was just such
an intense atmosphere that it swept you along…

SPINER: Well, it did, and you know what, I still - this is
crazy - but when we opened a play… we did three plays a
year or something like that, two straight plays and a musi-
cal, and when we opened the musicals on a Friday night
to the school, we did two weekends, I think… but the first
night, still - I’ve been in Broadway shows, and I’ve never
been in an opening as exciting as those nights.

PLUME: Just because it was new?

SPINER: Well, partially because it was new, and secondly
it’s because we always knew we had something good, and
that people were going to be knocked out by it. The
ensemble I was working with, you know - the Quaid
brothers (Randy and Dennis), and Tommy Schlamme, and
Cindy Pickett, and Trey Wilson - just amazing actors.

PLUME: What type of productions would you put on?
Were they varied, or was it mostly drama, or mostly come-
dy?
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SPINER: It was really varied. Generally we didn’t do
heavy dramas, in high school. We did Shakespeare, but
we wouldn’t do Hamlet. We did Twelfth Night and
Midsummer, and things like that.

PLUME: Something geared towards the fact that you still
had to get people to show up for them?

SPINER: Yeah, and geared towards what kids were actu-
ally capable of performing. He was fairly sharp about cast-
ing what he had. He chose based on who he had to per-
form, and what they were capable of understanding.

PLUME: Were there roles at that time that you gravitated
towards, or he pushed you towards?

SPINER: Well, yeah, he really kind of pushed me into the
college vein. We went to college with him as well, because
he went on to college and so did we. We graduated high
school the same time he did. It got a little more serious
then, and I was doing things like Shylock and more seri-
ous drama - but nothing like Hamlet or Othello or anything
like that.

PLUME: What was your preference? What were the roles
that felt most comfortable to you?

SPINER: Always the comic roles, certainly, and I felt
pretty comfortable doing musicals.

PLUME: Is your musical talent something you had pur-
sued even at that point?

SPINER: No, that was where it started. I mean, I had no
idea until I was cast and had to do it.

PLUME: Well I guess he definitely did know you all. How
much more intense was the college experience, when you
talk about the intensity increasing? Was it because it was
a college atmosphere?

SPINER: Yeah, and we were doing bigger productions
and slightly more serious work. We were sharpening it
more towards gearing up for going professional.

PLUME: What were the main points he stressed, as far
as going professional?

SPINER: It’s funny, because the thing he stressed the
most, I think, was versatility, and he really tried to give
everybody a sense of how to play everything. It’s been
both the blessing and the curse of my career, and others
as well.

PLUME: Because versatility leads to character parts?

SPINER: Not that there’s anything wrong - everybody

wants to be a character actor.

PLUME: It means you’re working steady…

SPINER: It’s just that no one knows how to pigeon-hole
you - which in Hollywood is “the thing,” you know. You’ve
got to fit into a slot. The way I was trained, it’s made it
very difficult to kind of figure out what that slot is.

PLUME: I sense a bit of regret in that statement.

SPINER: It’s not regret. It’s always… you never know or
the grass is always greener. I so rarely play a character
who is close to myself. I just wonder where that would
have taken me, had I just done nothing but that. Maybe
nowhere.

PLUME: What’s the closest character to yourself that
you’ve played? 

SPINER: I guess it would have to be - and it wasn’t even
that close, but it was the closest I can think of - was in
Dorothy Dandridge.

PLUME: Which was an excellent role, by the way.

SPINER: Yes, thank you. It was a nice film to be in. But
it’s the only time I can think of, recently, that I’ve played
just a regular guy.

PLUME: As opposed to an over-the-top sort of carica-
ture…

SPINER: Or a bizarre character, yeah.

PLUME: Besides the labeling problem - is it circumstance
as well that leads to one role leading to another, leading
to another?

SPINER: Yeah, exactly. And what I look like, too - and
what I don’t want to look like… Which is me, you know.
So I choose things where I can change my appearance.

PLUME: Is that some latent insecurity? 

SPINER: I don’t know …

PLUME: Or is it just the joy of playing a “role”?

SPINER: Yeah, exactly. My heroes were people like Peter
Sellers and Alec Guinness, and people who did that.

PLUME: The sort of chameleon actors.

SPINER: Yeah, exactly.

PLUME: But if you look at their work as a whole, their
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personality did shine through… 

SPINER: Yeah, it did.

PLUME: You can see a certain sensibility…

SPINER: Yeah, absolutely.

PLUME: I think, looking back on your work, one sees a
certain sensibility that keeps coming to the fore…

SPINER: I’m sure that’s true. Not that I compare to
those guys, but I’m sure that you’re right about that.

PLUME: In transitioning out of the college atmosphere,
what was the biggest step? Because essentially, I’m
assuming, you’ve had this tight-knit group for, what, eight
years at that point?

SPINER: Yeah, or so.

PLUME: A repertoire group, I guess it had become by
that point…

SPINER: Practically.

PLUME: What was it like taking that leap out of that.

SPINER: Scary. I mean, it was taking a leap out -
because I was still living in my hometown, and I went to
New York. That was one of the scariest propositions ever.
I didn’t know anything about New York or what it was like
to live in a big city like that.

PLUME: What was the biggest culture shock?

SPINER: Snow. Really, cold and snow - I didn’t think I
was going to make it through the first six months that I
was there. I thought I was going to die.

PLUME: You must have looked back at the irony of
standing in front of that air conditioner…

SPINER: Yeah, it’s true. I went to New York January 1st,
I think, 1971 or ‘72.

PLUME: It was one of the big blizzard years, wasn’t it?

SPINER: It was unbelievable. I went to Times Square,
and it was New Year’s Eve. I went to Times Square and
came down with the Hong Kong flu the next day.

PLUME: Welcome to New York.

SPINER: Yeah - and literally as sick as a dog for a
month. Every time I went outside, it was like ice - freez-
ing, horrible. I thought, “I just cannot live here. How do
people do this?” I remember one time I was walking down
the street, and all the street lights were out. The street

lamps had been blown out or something - because that
was a tougher time in New York, the ’70s. I was walking
down this dark street in the snow and one of the lenses of
my glasses popped out of the frame - I guess from just
expanding or something, it just like popped out. So I
couldn’t really see …

PLUME: It’s like Job, as an actor. 

SPINER: It really was, and I’m like feeling on the snow
with my bare hand to try feel for the lens, and just as my
hand touched it, the other one popped out. I thought I
wanted to just lay down in the snow and perish at that
point - let them find me with my little frames with no
glass in them.

PLUME: You’ve got to think that the universe is telling
you something. I guess it’s kind of a damper on getting
work right away, when you get sick once you get there…

SPINER: Well, I mean really, I knew nothing about it.
Nothing. That was the one area in which we didn’t have
any training - like what to expect… even just the ground-
work of beginning a career. I didn’t have pictures and
resumes… I didn’t know anything about that stuff.

PLUME: So once you actually regained your health, how
do you even get started on something like that? Do you
have anyone you can ask, or is it just, “I guess I should
get this.”

SPINER: I asked people, and I found out you buy the
trade papers and go to cattle calls and that kind of stuff. I
guess the first job I got in New York - well, I drove a cab
in New York, first. Both my friend Tommy Schlamme and
I, who I roomed with, we both drove cabs. Fortunately I
only had to do it for about six months, because I got a
job. The first job I got was a production at the Brooklyn
Academy of Music, which is an amazing building. At that
time, there was a theater company there called the
Chelsea Theater Company, which was a really great com-
pany at the time - they did some really cool stuff. I went
to a cattle call for a musical called Polly, which was the
sequel to The Beggar’s Opera, that was hardly ever done.
I think I waited about six hours to audition, there were so
many people there. I finally came on, I did a song - I did
the “Indian Love Call” - and at the end of it, the director
said to me, “Were you kidding, or were you serious?” And
I had to really think about it for a minute. I said, “I think I
was kidding.” And he went, “Okay.” When I got home,
they had offered me the job, which was a character who
had no name.

PLUME: How do you put that on a resume?
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SPINER: This no-named character? Well, as it turned
out, the play was about Macheath and his group, the guys
from the Beggar’s Opera, who land in the West Indies,
where they meet the Indians who are kind of the noble
savages - and I was one of Macheath’s pirates. There was
a big battle, and I remember I was the first pirate killed,
and as I fell offstage they tore my clothes off and painted
me red and I came in the other side as one of the
Indians.

PLUME: So you were versatile.

SPINER: I was - even then. I do know that the first day,
they had a bunch of weapons out and I pulled out this
knife that was like one of those things you see on a car-
toon - those squiggly knives, you know? So I said, “Can I
call my character Dagger, the Sailor?” and they said,
“That’d be fine.” So that was what went on my resume.

PLUME: You can’t beat that. I’m assuming that was off-
Broadway.

SPINER: Yep.

PLUME: There are some people, I guess, that spend
their entire careers doing off-Broadway shows…

SPINER: Which, by the way, is the best theater in New
York, you know.

PLUME: Because it’s the most experimental and risk-tak-
ing?

SPINER: Well, exactly. It’s the stuff that you want to go
see. Often you find yourself in a Broadway show, and you
get to the theater and there’s this line of buses and a sea
of blue hair when you walk out.

PLUME: Welcome to the Ladies’ Guild of Tulsa.

SPINER: Exactly … and that’s not the kind of an audi-
ence that would come to an off-Broadway show. I felt,
really, the more interesting work was generally off-
Broadway.

PLUME: Do you think it’s also because, I guess on off-
Broadway you get a lot more originals, as opposed to
Broadway - especially now that revivals are pretty much
what Broadway is built on.

SPINER: Yeah, that’s true.

PLUME: I guess you’re always standing in the shadow of
who the other 15 people were that originated and played
a given role.

SPINER: Yeah, exactly. Although that’s true also of

Shakespeare and Chekhov and that kind of stuff.

PLUME: When you’re an actor starting out in New York
and off-Broadway, is the Grail Broadway? What was your
Grail at that time - Broadway, Hollywood, or movies?

SPINER: At that time, for me - the Grail for me, in the
beginning - was the New York Shakespeare Festival. It
was Joe Papp and the Shakespeare Festival, and that was
where anyone who wanted to be a serious actor wanted
to work.

PLUME: How exclusive was that?

SPINER: It was hard… it was tough. I ultimately worked
there a couple of times, but it was not easy getting a job
there.

PLUME: What was the process for trying to crack that?

SPINER: Well, it was always just a matter of luck that
you would wind up in something. I did a reading of a play
- it was a play from Toronto called Leave It to Beaver Is
Dead, that was written and directed by Des McAnuff. Des
was a young, hot director at the time, and he’d had a suc-
cess with this piece in Toronto. So he did a reading of it
that I participated in at the public theater, and Joe Papp
decided “Okay, let’s do this.” So I got to be in a show at
the public theater. That was my introduction to them.

PLUME: Was the process any different, as far as the
actual putting on of the show, than what you’d experi-
enced up to that point?

SPINER: No, no, that’s the amazing thing - and even
today, every show I do, the process is no different than
what it was with Cecil Pickett at Bellaire High School.

PLUME: So, in that aspect, he prepared you quite well
for the actual production process?

SPINER: I think the biggest difference is that when I do
a Broadway show now, my mom doesn’t make my clothes.
She doesn’t make the costume - but sometimes I wish she
had.

PLUME: How do you parlay success in such a transitory
business as the New York stage? How do you build upon
success in one role, to the next, to the next? It seems like
it’s a hard ladder to climb.

SPINER: Well, you know, it’s funny… I was talking to my
agent today, and I said, “I have this feeling that nothing
has ever led to anything.” It’s always like starting over,
unless you hit a certain part that’s a home run or an
award winner - to me it feels like starting over every time.
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It’s like I’ve never done anything when I go tap dance in
front of three guys sitting on a couch in their office.

PLUME: Is it proving yourself to them, proving yourself
to yourself, or proving yourself to an audience? If you get
that far…

SPINER: It doesn’t go that far. In the audition, it’s just
you walk in hoping they’re going to see the light … The
resume is irrelevant. I kind of compare it to the gymnas-
tics events at the Olympics, because it doesn’t matter
what kind of routine you do if you don’t stick the landing.
When you’re in an audition situation, you better stick the
landing or you ain’t going to get the part. Those parts that
I have gotten, it’s because I happened to stick the landing
that day.

PLUME: And the East German judge abstained.

SPINER: Exactly.

PLUME: How daunting is that, from a personal perspec-
tive, to have that sense that you’re always starting over,
no matter what you do?

SPINER: It’s not daunting so much anymore, because my
livelihood doesn’t depend on it. I can pay my rent, now,
you know, thanks to Star Trek. But it’s tedious. It really is.
I have to say, the last few years, most of the jobs I’ve
done - if not all of them - have been from either just an
offer or a meeting. I’d find an audition if it’s for something
great, but it doesn’t come my way that often.

PLUME: So it’s basically people that know your work and
want to work with you?

SPINER: Yeah, exactly.

PLUME: Which, for all the non-working actors out there,
is not a bad situation to be in.

SPINER: No, it’s wonderful. My tendency is to take what
I’m offered. If I don’t have to do the song-and-dance for
it, and somebody just says, “Will you do this for us?” I
tend to take it, just out of respect of “thanks for asking.”
That’s why, basically, my oeuvre is so …

PLUME: Eclectic?

SPINER: Eclectic, and sometimes lamentable.

PLUME: As you said, if your livelihood doesn’t depend on
it…

SPINER: Well, that’s something that all actors envy - and
I did, too, when I wasn’t in that position.

PLUME: Are there certain roles that you absolutely won’t
do, or certain projects that you turn down? 

SPINER: You know, I’m really reluctant to work in films
that star wrestlers.

PLUME: Or professional sports people?

SPINER: Not all professional sports people, but generally
wrestlers, and - that’s about it. I think I passed on a Hulk
Hogan movie once.

PLUME: Would you ever do series television again?

SPINER: Yeah, I would, if it was something that I
thought I could do for seven years. Very little of what one
gets offered or auditions for in television goes seven
years, but you have to kind of consider that it might. And
you’ll have signed a contract that says you’ll do it.

PLUME: So, “Is this an atmosphere and/or material that I
want to be doing?”

SPINER: Yes, exactly. I generally have - my rule of
thumb, sort of, in choosing a rule, is three criteria: the role
itself is number one, who I’m going to work with is num-
ber two, and are they going to pay me is number three. If
one of those things is there, I’m likely to do the job. If
two of them are there, I’m certain to do it… and three is
almost never there.

PLUME: What is the one that seems to fall through the
most? That isn’t present most of the time?

SPINER: Oh, I would think the money. Definitely, it’s the
one call you always get. “We’ve got an offer for you for
something, but they’ve already said there’s no money in
it.” Often it’s fine - again, it’s about who you get to work
with.

PLUME: Existing on the Broadway stage - you did some
pretty big plays when you were initially out there. I guess
the first one that comes to mind is Sunday in the Park
with George. Was there any point where you thought, “I
could just exist entirely on this level for the rest of my
career”?

SPINER: No. Because when I did Sunday in the Park with
George, I had a supporting role, and I knew I wasn’t
going to be happy in the theater just doing supporting
roles. I had done lead roles before that, but as far as
Sunday in the Park was concerned, I did Sunday in the
Park with George for three months. I had a three month
contract, because it wasn’t a substantial enough role that I
thought I could be good in the part for longer. I thought I
would get really bored, and so I took a three month con-
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Convention attendees: When calling conventions
for information, don’t call collect and don’t call too
late in the evening (many organizers list their
home phone numbers).  When writing for informa-
tion, it’s frequently a good idea to include a self-
addressed stamped envelope. A full world-wide
listing can be viewed online at:
http://dactylmanor.org/fanboy

Convention Organizers: Please send the events’s
name, dates, location, and contact information to
Blair Learn at 11604 King’s Arrow CT,
Germantown, MD  20876 or to
Fanboy@dactylmanor.org.  Please allow a mini-
mum of three months time between your submis-
sion and the convention’s date.

Thank you to everyone who's contributed informa-
tion to the list, including: Andy Hopp, Gina
Canady Adler, Marie Bridgeforth, Cheryl Lynn
Jones, Marlene Miller, Sharon Sullivan, John
Keough, Dominic Alessandria, Sabrina Chin,
George Sauer III, Mary Kane, Edward Chusid,
Paul Truitt, Lynn Williams, Eric Poppel, Ivarr
Brokksson, Dominic Postiglione, Mike Kennedy,
Per Malm, Travis Reynolds, Nick Winks, Rob
Langton, Dan Cetorelli, Kerry Kuhn, Nicholas
Qualls, Phil Goetz, Niki Kranich, Mark Marmor
and Laura Inglis  

Oct 2 - 4, 2009 Animation Supercon, Miami,
Florida Info: PO Box 4012, For Lauderdale, FL

tract with less pay. As it turns out, the reason I’m in the
video version is I did my three months and then I moved
to Los Angeles, and I went back to New York to do Big
River - I replaced Rene Auberjonois in that - and again
just in a three month run, and while I was there they did
the television version of Sunday in the Park with George
for PBS. They wanted the original company, so they asked
me to do it. I had, really, one of the greatest experiences
in my life, because one of the days of shooting we decid-
ed to do the show from beginning to end, straight
through. So we did a matinee of Sunday in the Park with
George, and we finished in time for me to run across town
and do an evening performance of Big River. I did two
Broadway shows in one day.

PLUME: That’s got to be an interesting experience.

SPINER: Yeah, it was really great. One other Broadway

show I did … I was in a production called The Three
Musketeers, which at the time was the biggest money los-
ing show in the history of Broadway. I think we ran a
week and lost, like, 12 million bucks. It was an unbeliev-
ably bad show. It was based on the Rudolf Friml operetta
- wonderful music but it just didn’t come together. At the
end of the day, when looking back on it, that show would
have worked much better on ice.

PLUME: A matinee on ice - a nice touring company with
lights and everyone in full, plush costumes?

SPINER: Exactly… in those exact costumes.

PLUME: So when are you going to mount that? Prove
your theory correct - now’s the perfect time in your career
to mount The Three Musketeers on ice.

SPINER: I know, I know… exactly.
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33338 Ph: 954-882-2950
http://www.animationsupercon.com/
info@floridasupercon.com Guests: Billy West, Phil
LaMarr, John DiMaggio, Maurice LaMarche, Rob
Paulsen, Maurice LaMarche, Allen Bellman, Nakia
Mann, Manny Aguilera, Deleon Walters, Joel
Estrada, Kill Miss Pretty, Wendy Lo   

Courtney, Alice Henderson, Mary Sangiovanni,
Owl Goingback, Adam-Troy Castro, Jason
Patnode, Rick Gonzales, Dave Barnett, Richard
Lee Byers, Michael Brotherton, Lynne Hansen,
Jeff Strand, Kevin A. Ranson, Linda S Cowden,
Scott Kenemore, Laura Reuther, Brett Link, Gary
Roen, Rob Fox, Allen K, Brian Mitchell, Broken
Baby Dollz, Cemetery Prints, Chris Kuchta, CJ
Darden, Dave Nestler, Dirk Strangely, Jerrod
Brown, Joe Simko, Joshua Hoffine, Manny
Aguilera, Mr Phill, Richard Green, Robert Elrod,
Robert W Walker, Rochelle Phister, Scott Blair,
Terry Cruikshank, Chris Hamer, Mike Groves,
Sean Gardner   

Nov 14 OutlantaCon, Atlanta, Georgia Info: 2582
Addison Drive, Doraville, GA 30340
http://www.outlantacon.org/ info@outlantacon.org

Dec 18 - 20, 2009 Anime South, Destin, Florida
Info: PO Box 1591, Destin, FL 32540-1591
http://www.animesouth.com/ Guests: Patrick
Seitz, Johnny Yong Bosch, Maja, Meredith
Placko, Eyeshine   

Mar 12 - 14, 2010 MegaCon, Orlando, Florida
Info: PO Box 1097, Safety Harbor, FL 34695 Ph:
727-796-5725 http://www.megaconvention.com/
info@megaconvention.com

Apr 30 - May 2, 2010 OutlantaCon, Atlanta,

Georgia Info: 2582 Addison Drive, Doraville, GA
30340 http://www.outlantacon.org/
info@outlantacon.org

May 14 - 16, 2010 Mobicon, Mobile, Alabama
Info: PO Box 161632 Mobile, AL 36616
http://www.mobicon.org/ 
registration@mobicon.org Guests: Vic Mignogna,
J.F. Lewis, Sarah Clemens, Davey Beauchamp,
Karen Chance, Glenda Finklestein, Debbora
Wiles, Patrick Burns Benefits: The Bay Area Food
Bank   

May 28 - 30, 2010 Timegate, Atlanta, Georgia
Info: PO Box 500565, 
Atlanta GA  31150 http://www.timegatecon.org/
info@timegatecon.org Guests: Andrew Cartmel,
Dominic Glynn, Kelly Yates, Lars Pearson, Christa
Dickson, David Read, Anthony Taylor Benefits:
Shelter for Battered Women   

Jun 4 - 6, 2010 Florida Supercon, Weston,
Florida Info: PO Box 4012, Ft Lauderdale, FL
33338 Ph: 954-882-2950
http://www.floridasupercon.com/
info@floridasupercon.com Guests: Dana Snyder,
Dick Giordano, Dennis Calero, Fred van Lente,
Clayton Henry, Greg Horn, Allen Bellman,
Georges Jeanty, Terry Cronin, Pat Martin, Ralph
Cabrea, Pat Broderick, Derrick Fish, Manny
Aguilera, DeLeon Walters, Joel Estrada, Greg
Kirkpatrick, Smash Bros, Nakia Mann   

Jun 11 - 13, 2010 Sci Fi Summer Con, Atlanta,
Georgia Info: PO Box 957203, Duluth, GA 30095
http://www.sfscon.net info@sfscon.net



MarkAdam Miller
1204 Southwind Dr.
Helena, AL 35080

STARFLEET

THE INTERNATIONAL
STAR TREK FAN

ASSOCIATION

STARFLEET HOME PAGE
http://www.sfi.org

REGION 2 HOME PAGE
http://www.region2.org/

USS HEPHAESTUS HOME PAGE
http://www.ussheph.org

STARFLEET
P.O. Box 94288

Lubbock, TX  79493-4288
ATTN: Membership Processing

USS HEPHAESTUS

A MEMBER OF

STARFLEET
THE

INTERNATIONAL
STAR TREK

FAN
ASSOCIATION

FOR MORE INFORMATION CONTACT:

MarkAdam Miller
1204 Southwind Dr.
Helena, AL 35080

wolfgang64@bellsouth.net

Fleet Captain Pat Hicks
2729 Windcrest Circle
Gardendale, AL 35071

booklady44@charter.net


